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in all forms. His symphonic suite, Atahual-pa, or the Sunset of an Empre,
was first performed in Quito under his direction on August 29, 1933.
Salgado's style of composition, while not advanced, possesses a certain
element of sophistication. His orchestral dance, Pasillo-Intermezzo, is
included in the Fleisher Collection of Philadelphia.

Pedro TRAVERSARI (1874-----) studied in Ecuador and in Italy. In

1898, he was engaged by the Chilean government as instructor at the
National Conservatory in Santiago. From 1915 to 1923 he was director
of the Quito Conservatory. Traversari has written a symphonic suite,
Glorias Andmas> which he conducted in Quito on August 14, 1930, on
the occasion of the Centenary of Ecuador's Independence. He has further
written several "indigenous melodramas," whose titles reflect the native
folklore: Cumanda^ or the Virgin of the Jungle; The Prophecy of Huira-
cochas and Kizkiz, or the 'Last Exponent of the Inca Sprit. The style of
his music is entirely within the academic tradition. The orchestral scores
of Traversari's Tripico Indoandino and Himno Pentafonico are included
in the Fleisher Collection of Philadelphia. Traversari is the owner of a
valuable collection of pre-Columbian native instruments.

Guatemala

I Guatemala feliz!

[FROM GUATEMALA'S NATIONAL ANTHEM]

The aboriginal name of Guatemala is Quauhitemallan, which means "full
of trees." Guatemala lies between Honduras and Mexico, Its population
numbers 3,300,000 inhabitants, of which 60 per cent are Indians.

To the musical world, Guatemala is known as the land of the Marimba,
a picturesque native instrument which consists of a series of bars,and keys,
made of sonorous wood, with gourds of different sizes suspended under-
neath for resonance. Jesus Castillo, the foremost musicologist of Guate-
mala, submits as proof of the native origin of the Marimba the fact that